Curriculum Unit
Subject: Art
Grade level: High School
Estimated Time: 4 weeks
Enduring idea or theme: Experiments with non-traditional art media through the lens of
contemporary art and art practices
Florida State Standards:
VA.912.S.3.2 Demonstrate a balance between spontaneity and purpose to produce complex
works of art with conviction and disciplined craftsmanship.
VA.912.H.2.2 Analyze the capacity of the visual arts to fulfill aesthetic needs through artwork
and utilitarian objects.
VA.912.C.2.7 Assess the challenges and outcomes associated with the media used in a variety of
one’s own works.
What broad, overarching understandings are desired of students?
1. Contemporary artists’ use of non-traditional art media.
2. Use of non-traditional art media in conceptual art.
3. Understanding own thinking process through the use of mind maps and metaphors
4. How play and experimentation allow us to open our minds to artistic possibilities.
Overarching “essential” questions that this unit is based on:
1. How can non-traditional art media be used to create contemporary artwork?
2. How can contemporary artists influence our art-making practices?
3. Why is it important to learn about our own thinking process and the way we form ideas?
4. How does play and experimentation with non-traditional art media help us explore art-making
possibilities?
As a result of this unit, students will be expected to demonstrate an understanding of:
1. The importance of play and experimentation in art making
2. Artist research and synthesis of information in the form of an elevator presentation
3. The influence of contemporary artists on society and other artists
4. Forming new ideas, metaphors, and concepts through Rhizome creation.
4. Using non-traditional art media in making personal artwork
Key vocabulary or concepts: non-traditional art media, conceptual art, contemporary artists,
Rhizome
Major Learning Activities:
Lesson 1 Play and Experimentation
1. Examine contemporary artists
2. Play and experiment with non-traditional art media using classroom stations
3. Self-evaluation of the thinking process
Lesson 2 Contemporary Artists + Conceptual Art
1. Explore artwork of contemporary artists

2. Discuss conceptual art, conceptual artists, and use of non-traditional art media
3. Design an elevator presentation about a conceptual contemporary artist that practices
with non-traditional art media
Lesson 3 Play and Experimentation
1. Play and experiment with non-traditional art media using classroom stations
2. Self-evaluation of the thinking process
Lesson 4: Brainstorming Media, Building Concepts, Execution of Concept
1. Develop ideas, concepts and metaphors using Rhizomes
2. Provide peer feedback about Rhizomes
3. Create conceptual artwork using non-traditional art media
4. Participate in a peer critique of project
5. Complete self-reflection and evaluation worksheet
6. Critique peers after completion of project
7. Document and digitally share process of project from start to finish
______________________________________________________________________________
Lesson 1
Lesson Title: Play and Experimentation
Grade Level: High School
Estimated Time: 2 days
Overview
The first lesson will introduce students to play and experimentation. Students will be presented
with several contemporary artists who practice making artwork using non-traditional art
materials. Through their use of non-traditional art materials, these artists may broaden the scope
of what is possible in the art world. Once students have been introduced to the work of the
artists, they will be asked to select an experiment station in the art room to start with. Students
will participate several experiment stations and explore non-traditional methods of creating
artwork.
After the students have played and experimented with non-traditional art materials, they will be
asked to complete a self-evaluation survey about their experience and thinking process.
Enduring Ideas/Essential Questions
• What do we know about traditional art materials?
• How can artists push the boundaries of making art by using non-traditional art materials?
Florida State Standards
VA.912.S.1.5 Compare the aesthetic impact of images created with different media to evaluate
advantages or disadvantages within the art process.
VA.912.C.1.1 Integrate curiosity, range of interests, attentiveness, complexity, and artistic
intention in the art-making process to demonstrate self-expression.
VA.912.F.1.3 Demonstrate flexibility and adaptability throughout the innovation process to
focus and re-focus on an idea, deliberately delaying closure to promote creative risk-taking.
Lesson Objectives

In this lessons, students will (1) examine the works of several contemporary artists practicing
with non-traditional art media; (2) choose an art station to play and experiment with in the
classroom; (3) rotate to various art stations to play and experiment with a different material; (4)
analyze their thinking process through their play and exploration by filling out a self-evaluation
method of assessment; (5) students will document their experiments and share them virtually for
other peers to see.
Tools and Materials
Teacher
1. Prepare resource sheet or website links of the contemporary artists to show a variety of
examples of non-traditional art media (Appendix B)
2. Set up 4 or more play and experimentation stations in the classroom.
a. Painting with pantry supplies and condiments (Appendix C)
b. Sculptures from paper clips (see Appendix C for more examples)
3. Establish a sharing network for students that will be consistent for the entire unit (SeeSaw app,
Microsoft Teams, Google Classroom, Padlet, Blogger or any other virtual sharing platform.
4. Make sure students have access to the virtual sharing platform through their iPads or personal
computers.
5. Distribute self-evaluation worksheet (Attachment A) to all students either virtually or
physically (make paper copies if necessary)
Students
1. Physical or digital sketchbook for notes and ideas
2. Access to a digital device for submitting assignment
3. An overshirt or apron for protection of clothing
Introduction
Students will enter the classroom and will be introduced to contemporary artist Janet Echelman
and watch her Ted Talk about an unorthodox new art material. Afterwards, teacher and students
will discuss traditional and non-traditional art materials. Some leading questions that could
benefit the discussion are:
1. How do traditional and non-traditional art materials differ?
2. What non-traditional materials do you encounter every day?
3. How can non-traditional art materials be used to make artwork?
4. Can anything be used to make artwork?
5. Are there limits to what can be created?
Once students begin to expand their views beyond traditional art materials that can be used to
make art, they will be introduced to other contemporary artists practicing with non-traditional art
media.
Procedure
1. Once students enter the classroom, they will be introduced to contemporary artist Janet
Echelman and watch her Ted Talk about an unorthodox new art material and asked to take notes
in their sketchbook about her work.

2. After the video, the students and teacher will lead a discussion based on the question: What
does it mean to create artwork using non-traditional art materials?
3. After the discussion, the teacher will show students images and videos of artwork by other
contemporary artists. Students will discuss what they see in the work of these artist and their
choice of materials.
4. After viewing the work of a few practicing contemporary artists, students will be asked to
choose an experiment station in the classroom to work on (students should be divided evenly
across all stations available to avoid crowding).
5. Students should rotate across stations at least 2 times to be able to play and experiment with
multiple non-traditional art media.
6. While working in their stations, students should receive their self-evaluation worksheet
(Attachment A) to be aware what they are looking for and to take notes about their process while
working with material.
7. During the creative process, teacher should converse with students about their struggles,
failures, and successes. Teacher should encourage failure and allow students to form new ideas if
they are struggling. Teacher should also encourage students to talk to their friends, peers, and
family if there are any project frustrations.
8. Students should physically or digitally submit their self-evaluation worksheet at the end of all
experiment sessions.
9. Students should digitally document the outcome of each experiment and upload it to the
designated virtual classroom sharing area for others to see. Students should include their name,
title of work, and a quick statement about their process.
10. Repeat procedure 4 and 9 as Lesson 3 to incorporate more play and experimentation midway
through the unit. New non-traditional materials may be presented in the experiment stations or
the same materials from Lesson 1 may be used. In Lesson 3 students should work with materials
they had not worked with before.
Distribution and Clean-up
In the beginning of class, all materials needed for the experiment stations will be placed on their
designated tables across the classroom. Any experiment stations requiring water should be
placed closer to the sink. Physical copies or digital version of the self-evaluation worksheet
should be ready to be distributed during the lesson. Since students will be using different
materials, they should have the option to choose the experiment table they want to work on.
However, the teacher should make sure there is a generous distribution of students across all
experiment stations. Station by station students will be asked to clean up and pick up materials.
Students may take their experiments home at the teacher’s discretion. At the end of the lesson,
students should work on and submit their self-evaluation worksheet.
Closure
Students will upload final images of their experiments to the designated classroom sharing zone.
Students will reflect on their play, experiment, and process and submit their self-evaluation
worksheet.

Assessment
1. Digital image upload of experiment to the designated classroom sharing zone. Students should
include their name, title of work, and a quick statement about their process.
2. Self-evaluation worksheet (Attachment A)
Artist or Works of Art Studied
See the Contemporary Artist Resource List (Appendix B).
See the table with Non-Traditional Art Media Meaning and Alternatives (Appendix C)
______________________________________________________________________________
Lesson 2
Lesson Title: Contemporary Artists + Conceptual Art
Grade Level: High School
Estimated Time: 5 days
Overview
The second lesson will further explore the topic of creating with non-traditional art media,
contemporary artists, and conceptual art. After playing and experimenting with non-traditional
media in the classroom, students will be introduced to more contemporary artists and the practice
of conceptual artwork. Students will be presented with a variety of non-traditional media artwork
images, videos of practicing contemporary artists, and videos about the meaning of conceptual
art. Afterwards, students will research a conceptual contemporary artist of their choice to learn
more about the practice, explore different methods for creating art, and introduce their peers to a
variety of artists.
Enduring Ideas/Essential Questions
• How can conceptual art be used to tell a story?
• How can we describe the conceptual contemporary art practice?
• How can non-traditional media be used to create a conceptual artwork?
Florida State Standards
VA.912.C.1.4 Apply art knowledge and contextual information to analyze how content and ideas
are used in works of art
VA.912.C.1.5 Analyze how visual information is developed in specific media to create a
recorded visual image.
VA.912.C.1.8 Explain the development of meaning and procedural choices throughout the
creative process to defend artistic intention.
Lesson Objectives
In this lesson, students will (1) be introduced to conceptual art; (2) will explore the artwork of
several conceptual contemporary artists; (3) discuss conceptual art, conceptual artists, and the
use of non-traditional art media; (4) design an elevator presentation (< 3 min) about a conceptual
contemporary artist that practices with non-traditional art media; (5) publish their elevator
presentation to a video platform such as YouTube or Vimeo.

Tools and Materials
Teacher
1. Prepare conceptual art and artist resources to share a variety of examples with the class.
2. Prepare a resource list of conceptual contemporary artists for students to choose from for their
research. (Attachment A)
3. Make sure students have access to a digital device and internet with an account to a video
publishing platform such as YouTube or Vimeo.
4. Prepare physical or digital Elevator Presentation Checklist for all students so that they are
aware of the project requirements (Attachment B)
Students
1. Reliable digital device with internet access
2. Sketchbook for writing down notes about artist
3. Account to a video publishing platform such as YouTube or Vimeo
Introduction
Students will enter the classroom and will be presented with a video of a conceptual
contemporary artist from the resource list. Afterwards, teacher and students will discuss the
meaning of conceptual art by creating a mind map on the white board for all to see. Then, teacher
and students will discuss the development of meaning through conceptual art. Some leading
questions that could benefit the discussion are:
1. What is conceptual art?
2. How can conceptual art be used to tell a story?
3. How does conceptual art complement the contemporary society?
4. How can non-traditional art media be used to create a conceptual artwork?
5. How do artists express themselves through the objects they select for the artwork?
6. How can non-traditional materials help the artists to tell their stories?
After students begin to understand conceptual contemporary art, they will be introduced to the
requirements for the lesson.
Procedure
1. Once students enter the classroom, they will view a video (teacher’s choice) about a
conceptual contemporary artist practicing with non-traditional art media.
2. After watching the video, teacher and students will discuss the meaning of conceptual art
based on what they saw in the video.
3. Teacher should take note of all student opinions about conceptual art on the board for all to
see.
4.Teacher will open a discussion for students to discuss the intention of conceptual contemporary
art and the use of non-traditional art media in the process.
5. Students will then be challenged to research a conceptual contemporary artist practicing with
non-traditional art media to create a digital elevator presentation (< 3 min). Students may pick
their own artist or choose from the teacher resource list. Teacher should make sure chosen artists
are unique to each student.
6. After several days of research and presentation prep students will present their artist research
to the class.

7. Before or after the presentation, all student projects should be published to a digital video
platform for future reference.
8. During the presentation teacher should use the Artist Elevator Presentation Checklist
(Attachment B) to evaluate the completion of the assignment.
Distribution and Clean-up
Students will be working on a digital presentation, and therefore will need to have access to a
school provided or personal digital device with internet access for the entire class period. No
other art supplies will be used for the remainder of the lesson.
Closure
Student presentations will be displayed through a digital video platform to allow any student to
return and to view the information again. Students may use the presentation checklist to assess
the strengths and weakness of their work.
Assessment
Artist Elevator Presentation Checklist (Attachment B)
Artists or Works of Art Studied
What is conceptual art: https://www.tate.org.uk/art/art-terms/c/conceptual-art
Seyed Alavi: https://florida.pbslearningmedia.org/resource/81dd4979-2fdc-46d5-bc12e7f2f3622413/seyed-alavi-conceptual-art/
David Ireland: https://florida.pbslearningmedia.org/resource/d4afc8fc-b0be-4420-b5979739dd10f87b/david-ireland-visual-arts-conceptual/
Tamara Kostianovsky: https://www.thisiscolossal.com/2018/06/fabric-tree-stumps-by-tamarakostianovsky/
Libby Oliver: https://www.thisiscolossal.com/2018/03/soft-shells-by-libby-oliver/
Sarah Sze: https://art21.org/watch/extended-play/sarah-sze-how-we-see-the-world-short/
Shadi Ghadirian: https://www.saatchigallery.com/artist/shadi_ghadirian
_____________________________________________________________________________
Lesson 3
Lesson Title: Play and Experimentation
Grade Level: High School
Estimated Time: 2 days
Overview
The third lesson will go back to the basic of play and experimentation. To avoid studio fatigue,
students should participate and play with non-traditional materials without an outcome in mind.
Students should play with materials that are different to those they worked with in Lesson 1.
Self-evaluation worksheet should be used to help students develop their thinking process while
working with the materials.
Procedure
See Lesson 1 and follow procedure 4-9

Lesson 4
Lesson Title: Brainstorming Media, Building Concepts, Execution of Concept
Grade Level: High School
Estimated Time: 10 days
Overview
The final lesson will introduce students to idea mapping and concept development. Students will
develop several Rhizomes to better understand their own thinking processes. The Rhizomes and
metaphors will be used to help develop ideas about materials and/or concepts. Students should
incorporate what they had learned from previous lessons about conceptual art and contemporary
artists to create their own conceptual artwork using non-traditional art media.
Enduring Ideas/Essential Questions
• How can a Rhizome be used to understand your own thinking?
• How can a concept be developed through Rhizomes and metaphors?
• How can contemporary artists inspire the work of other artists?
Florida State Standards
VA.912.S.2.2 Focus on visual information and processes to complete the artistic concept.
VA.912.O.3.1 Create works of art that include symbolism, personal experiences, or
philosophical view to communicate with an audience.
VA.912.S.3.1 Manipulate materials, techniques, and processes through practice and perseverance
to create a desired result in two- and/or three-dimensional artworks.
VA.912.S.1.1 Use innovative means and perceptual understanding to communicate through
varied content, media, and art techniques.
VA.912.S.2.3 Demonstrate visual-thinking skills to process the challenges and execution of a
creative endeavor.
Lesson Objectives
In this lesson, students will (1) be introduced to idea maps and concept development by creating
Rhizomes; (2) develop metaphors through their Rhizomes to create ideas about materials and/or
concepts; (3) provide feedback to their peers about their Rhizome; (4) create their own
conceptual artwork using non-traditional art media through the inspiration of conceptual artists;
(5) participate in a peer feedback; (6) complete a self-reflection and evaluation worksheet; (7)
critique their peers after completion of the project; (8) post images of their project (process and
completion) to a classroom digital sharing platform.
Tools and Materials
Teacher
1. Prepare examples of Rhizomes for the class to view
2. Prepare physical or digital copies of worksheets:
Attachment C: Rhizome Peer Feedback Worksheet
Attachment D: Project Self Evaluation and Reflection
Attachment E: Project Peer Critique Worksheet
Attachment F: Project Rubric

3. Prepare examples of artwork that uses non-traditional art media
4. Make sure students have access to a digital device and internet for project sharing
Students
1. Sketchbook for Rhizome, concept development, and project drafts
2. Non-traditional media brought from home, unique to each student
3. Access to a digital device and internet for project sharing
4. An overshirt or apron for protection of clothing
Introduction
Students will be presented with one word on the board and will be asked to provide the teacher
with words that are associated with the word already displayed. Teacher and students will build a
class-wide Rhizome (idea map) using word, subject, and concept associations. After a visual
presentation of what a Rhizome looks like, students will use the Rhizome displayed to create
metaphors to form connections between the topics they see (Figure A1). The teacher will lead
students to a discussion about forming connections, understand own thinking, and the
development of concepts. The teacher may ask leading questions to further discussion.
1. What is the reason for creating a Rhizome?
2. How can a metaphor be developed through free association?
3. How can a concept develop through a metaphor?
Once the students understand the importance of brainstorming, mapping of ideas, and the
creation of concepts through the help of metaphors, they will select several words or concepts to
create their own practice Rhizomes in the sketchbooks.
Procedure
1. Once students enter the classroom, they will be presented with on word on the board and will
be asked to provide the teacher with other words that are associated with the one display.
Teacher and students will build a Rhizome together.
2. Students will then be tasked to use the Rhizome already on the board to create make
connections between words to create metaphors and form new connections between topics. (If
students are not aware of what a metaphor is, teacher should quickly remind them what it is.)
3. Then, the teacher will lead students to a discussion about forming connections, understanding
own thinking, and developing concepts.
4. Students may then select 4-5 words of their own choice to build more Rhizomes inside their
sketchbooks for practice of free association.
5. Once the Rhizomes are complete (may extend into next day) students should create at least 1
metaphor per each Rhizome they create. Students should find connections between ideas within
their cluster of words.
6. Using the Peer Feedback Worksheet (Attachment C) students should evaluate one other peer
on the strength of their metaphors.
7. After receiving feedback from their peers, students should begin to think about what materials
they have at home that may be used to illustrate one or more of their concepts previously
developed in the Rhizome.
8. The next day, students should be tasked to bring their non-traditional media to school. Teacher
should set parameters for the students or allow the students to choose their own material

parameters. (Students should be reminded to refer to contemporary artists studied previously to
help them select materials). Students should use their sketchbook for planning and writing down
ideas and making lists of what they might need to start their artwork.
9. Once students have their materials in class, they will use their non-traditional art media to
create their artwork that speaks about a concept of their choice developed through the Rhizome.
(If students were unhappy with previous Rhizomes, they may create more until they have a
strong concept).
10. As students are working on their project, they should be well aware of what is expected of
them. The teacher should go over the assignments that explain the goals for the students. Teacher
should review the Self-evaluation and Reflection (Attachment D) worksheet, Critique Worksheet
(Attachment E), and the Project Rubric (Attachment F) with the students.
11. During the creative process, teacher should converse with students about their struggles,
failures, and successes. Teacher should encourage failure and allow students to form new ideas if
they are struggling. Teacher should also encourage students to talk to their friends, peers, and
family if there are any project frustrations. Revisions should happen during the creative process,
and the end of the project should be postponed allowing for maximum failure and time for new
ideas to form.
12. If needed, teacher should create more time for play and experimentation with non-traditional
art media.
13.As students work on their project, they should take pictures of their process each day until
complete.
14. When all students have finished their project, they should document their final work and
share their process and final images in the classroom art sharing platform.
15. Students should complete Attachment D and Attachment E and the teacher should evaluate
student work using Attachment F.
Distribution and Clean-up
Students will be using a variety of media for their projects, and therefore need storage space in
the classroom for their materials. As projects are being built, students will need space to store
their work until they are complete. During the days when students are creating their project, they
will need to make sure that clean up their space before the end of the class.
Closure
All student work will be digitally uploaded and shared through a classroom digital sharing
platform. Students will reflect on the work of their peers by choosing a project to comment on.
Students will hold an in-classroom discussion about the successes/failures/improvements on the
final day of the unit.
Assessment
1. Students will participate in a peer feedback of their Rhizome development (Attachment C)
2. Students will self-evaluate and reflect on their process and completion of project (Attachment
D)
3. Students will critique one other classmate at the end of the project (Attachment E)
4. A rubric will be used to assist in evaluating the students understanding of the project
(Attachment F).

Artists or Works of Art Studied
If artist examples are needed, see the Contemporary Artist Resource List (Appendix B).
Figure A1.
Examples of Rhizomes

Attachment A: Play and Experimentation Self Evaluation
Student name: ____________________________________
Date: ____________________________________________
Class/Period: ______________________________________

(Discuss any and all materials used)
What station/materials did you play and experiment with?
What do you believe was the original purpose of the materials?
What did you think of the materials at first?
How did the materials behave?
What are the pros and cons to working with the new material?
Describe any unusual qualities of the material and compare those qualities to a known art
material.
What did you create in your experiment?
What else can be create from the material outside of what you had already made?
What was the new purpose of the materials?
Did you experience any failures or successes? How did this shape your thinking about the
material?

Attachment B: Artist Elevator Presentation Checklist
Student name: ____________________________________
Date: ____________________________________________
Class/Period: ______________________________________

Required during presentation:
à

Name of conceptual contemporary artist

à

Artist’s non-traditional medium

à

What does the artist create?

à

What is the concept behind their artwork?

à

Why did the artist resonate with you? Or What excites you about their work?

à

What else did you learn about this artist through your research?

à

What other artists use similar materials or talk about similar concepts?

Also required:
à

Include image of the artist

à

Include at least 3 images of the artwork(s)

à

Include resources for the research (at least 2)

à

Presentation was under 3 minutes

à

Presentation uploaded to YouTube or Vimeo

Attachment C: Rhizome Peer Feedback Worksheet
Student name: ____________________________________
Date: ____________________________________________
Class/Period: ______________________________________

1. Which classmate did you choose to critique?

2. What words/phrases/ideas/concepts did the Rhizome start with?

3. How developed is the Rhizome? Are the pages are filled with extensive annotations and
connections? Explain.

4. Is there a visual metaphor being developed? If yes, what is it? If not, how did you help your
peer develop their metaphor?

5. What suggestions can you give to your peer to improve or enhance their idea?

Attachment D: Project Self Evaluation and Reflection
Student name: ____________________________________
Date: ____________________________________________
Class/Period: ______________________________________

Project
1. What visual metaphors did you develop for your project?
2. How did your Rhizome help you develop your metaphor?
3. What non-traditional art media did you use in your project and why?
3. How does your metaphor and non-traditional art media complement each other?
4. What imagery/abstraction/subject is represented in your artwork?
5. What is the conceptual meaning behind your final artwork?
Process
1. While looking for contemporary inspiration what artists or artwork inspired your final piece?
2. Did you seek advice/constructive criticism from your peers or teacher? If yes, what
advice/constructive criticism did you receive?
3. What steps did you take to revise your project in your process of creating it?
Reflection
1. What did you do well, and did you come across any challenges when creating your work? If
so, what transpired and how did you overcome your challenges?
2. What new skills, habits or ideas did you learn or improve throughout the course of this
project?
3. What will the viewers of your work learn about your materials and concept?

Attachment E: Project Peer Critique Worksheet
Student name: ____________________________________
Date: ____________________________________________
Class/Period: ______________________________________

1. Which classmate did you choose to critique?

2. What non-traditional media did your peer work with?

3. What concept did your peer develop?

4. What is the visual metaphor are they trying to portray in their artwork?

5. Does the visual metaphor need improvement or clarity? If so, what suggestions can you give
to your peer to improve their idea.
6. What constructive criticism can you give to your peer?

7. What positive attributes do you see in their project?

Attachment F: Project Rubric
Student name: __________________________ Date: ___________Class/Period: __________

1
Below Expectations

2
Meets Expectations

3
Exceeds Expectations

How successful
were students in
selecting nontraditional art
media to display
their concept?

Shows a basic or no
understanding of
non-traditional art
media and its
connection to
conceptual art
making.

Shows a sound
understanding of nontraditional art media
and its connection to
conceptual art
making.

Shows comprehensive
understanding of nontraditional art media
and its connection to
conceptual art making.

How successful
were students in
creating
imagery/abstraction
to reflect their
concept or
metaphor?

Provides limited or
no
imagery/abstraction
to enhance the
concept and
metaphors.

Provides detailed
imagery/abstraction to
enhance the concept
and metaphors.

Provides complex
imagery/abstraction to
enhance the concept
and metaphors.

How creative,
developed and
original was the
artwork?

Uses few or no
creative elements in
the composition.
Shows basic
commitment to the
artwork.

Uses some creative
elements in the
composition. Shows
sound good
commitment to the
artwork.

Uses a variety of
creative elements in
the compositions.
Shows outstanding
commitment to the
artwork.

Provides few or no
documented images
of process and
completed work on
the digital image
sharing platform.

Provides some
documented images
of process and
completed work on
the digital image
sharing platform.

Provides a variety of
documented images of
process and completed
work on the digital
image sharing
platform.

How successful
were students in
documenting their
process from the
beginning to end,
and publishing it
for their peers to
see?

Total

/12

Total

Appendix B
Contemporary Artists Resource List
Contemporary websites with ongoing art uploads:
Art 21 https://art21.org/
Artforum https://www.artforum.com/
Artnet News https://news.artnet.com/
This is Colossal https://www.thisiscolossal.com/
Juxtapoz https://www.juxtapoz.com/
It’s Nice That https://www.itsnicethat.com/
Rhizome https://rhizome.org/
Ted Talks https://www.ted.com/talks?sort=relevance&q=art
Tate Museum https://www.tate.org.uk/art/art-theme
Individual Contemporary Artists
The following resource list is just a sample of artists that inspired me as I created my work and is
not exhaustive. Each artist was assigned a category/theme. As contemporary artists, they likely
make work across multiple categories and perhaps categories that are not listed.
Body Parts/ Physical Being
Braun, Judith https://www.judithannbraun.com/fingerprint-walls
Hansen, Heather https://tinyurl.com/5cscm69f
Hawkinson, Tim https://www.artsy.net/artwork/tim-hawkinson-bird
Parsons, Emily https://tinyurl.com/23nxpkx3
Piper, Adrian https://tinyurl.com/764dkr4e
Clothing
Berry, Ian https://www.ianberry.org/
Cave, Nick https://publicdelivery.org/nick-cave-soundsuits/
Kaikkone, Kaarina https://kaarinakaikkonen.fi/
Kostianovsky, Tamara https://tinyurl.com/t3ytafvd
Guerra de la Paz https://www.artworksforchange.org/portfolio/guerra-de-la-paz/
Sağdıç, Deniz https://tinyurl.com/s43cbuts
Print Making
Molinari, Margaret https://www.instagram.com/margarts/
General Installation
Anatsui, El https://art21.org/watch/extended-play/el-anatsui-language-symbols-short/
Christo and Jean-Claude https://christojeanneclaude.net/artworks/early-works/
Clay, Jen http://www.jenlynnclay.com/projects
Drew, Leonardo https://art21.org/artist/leonardo-drew/
Echelman, Janet https://tinyurl.com/7kusd4e2
Garrard, Rachel https://www.instagram.com/rachelgarrard/

Gates, Theaster https://tinyurl.com/6247xwdb
Law, Rebecca Louise https://mymodernmet.com/rebecca-louise-law-the-iris-exhibition/
McCollum, Allan https://tinyurl.com/5f3ww2ty
Nawa, Kohei http://kohei-nawa.net/works/foam
Salcedo, Doris https://www.youtube.com/watch?v=ZjYuDKFvsjY&ab_channel=Art21
Sayeg, Magda https://tinyurl.com/8sjjyn2w
Marthine Tayou, Pascale https://www.galleriacontinua.com/artists/pascale-marthine-tayou-74
Weiwei, Ai https://tinyurl.com/bejxj6wt
Yamamoto, Motoi https://tinyurl.com/bmdb7dyy
Interactive Installation
Green Pedestrian Crossing https://tinyurl.com/my5wa2tp
Kusama, Yayoi https://www.thisiscolossal.com/2012/01/yayoi-kusama-obiliteration-room/
Ondak, Roman https://tinyurl.com/d75pf3tr
Found Objects Installation
Deininger, Thomas http://www.tomdeiningerart.com/works.html
Dion, Mark https://tinyurl.com/995jcr5j
Song, Dong https://www.youtube.com/watch?v=bG4SeIVqhkY&ab_channel=BarbicanCentre
Donovan, Tara https://tinyurl.com/32w7df8j
Jobbins, Freya https://www.freyajobbins.com/installations
Shin, Jean https://jeanshin.com/
Ward, Nari https://www.thisiscolossal.com/2020/11/nari-ward-found-objects/
Nature/Environment Installation
Azevedo, Néle https://tinyurl.com/6nnj2tba
Bordalo, Artur https://www.bordaloii.com/big-trash-animals-series/neutral
Clottey, Serge Attukwei https://tinyurl.com/984fw4dn
Duran, Alejandro https://tinyurl.com/4mpbv9zd
Eliasson, Olafur https://olafureliasson.net/archive/artwork/WEK109190/ice-watch#slideshow
Foreman, Jon https://www.thisiscolossal.com/2020/12/jon-foreman-stone-land-art/
Goldsworthy, Andy https://www.youtube.com/watch?v=f7sZv4_0Fxg&ab_channel=rawrberrys
Found at Home
Bal, Vincent https://www.instagram.com/VINCENT_BAL/
Dettmer, Brian https://tinyurl.com/2jc5xkt7
Fayle, Hillary Waters https://www.thisiscolossal.com/2020/12/hillary-waters-fayle-leaves/
Lubelski, Nava http://www.navalubelski.com/artworks.html
Mattingly, Mary https://marymattingly.com/html/MATTINGLYHouseUniverse.html
Muniz, Vik https://tinyurl.com/6kccndzc
Niemann, Christoph https://www.instagram.com/abstractsunday/
Paich, Slobodan Dan https://tinyurl.com/2j9x4zv4
Pearlman, Mia https://miapearlman.com/
Silvious, Ruby https://www.thisiscolossal.com/2020/12/ruby-silvious-tea-bags/
Strad, Julia https://www.youtube.com/watch?v=4FSbMJFzs9k&ab_channel=MNOriginal
Webber, Stacey Lee https://www.thisiscolossal.com/2021/03/stacey-lee-webber-money/

Sculptural
Drenk, Jessica https://www.thisiscolossal.com/2020/10/jessica-drenk-transmutations/
Ganz, Sayaka https://sayakaganz.com/
Jungen, Brian https://tinyurl.com/yfk5jnjz
Johansson, Michal http://michaeljohansson.com/works.html
Kurtz, Will http://www.willkurtz.com/work#/outdoor/
Long, Richard http://www.richardlong.org/sculptures.html
Miebach, Nathalie https://tinyurl.com/tb9xysba
Mock, Brian https://www.brianmock.com/
Nevelson, Louise https://www.pacegallery.com/artists/louise-nevelson/
Nichelson, Jack https://vimeo.com/12598948
Pras, Bernard https://bernardpras.fr/projects/#2020,.menu
Saar, Betye https://tinyurl.com/27687yeb
Santiago, Curtis Talwst https://tinyurl.com/n9udvvyz
Tironi, Dario https://dariotironi.com/works/
Williams, Herb https://www.thisiscolossal.com/2021/02/herb-williams-crayon-sculptures/
Wall Art
Byrd, Elan https://www.elanbyrd.com/our-story
Robson, Aurora https://www.aurorarobson.com/junk-mail-collage
Portraits
Felix, Tess https://tessfelixartist.com/
Monteiro, Fabrice https://tdsblog.com/fabrice-monteiro/
Perkins, Jane https://janeperkins.co.uk/#
Organizations
Skanda, Ali https://www.theflipflopi.com/
Studio 400 https://www.trendhunter.com/trends/white-gallery-installation-by-studio-400
Studio KCA http://www.studiokca.com/projects/skyscraper-the-bruges-whale/IMG_8500/
Washed up Texas https://washeduptexas.org/
Conceptual
Alavi, Seyed https://tinyurl.com/4tk6vz9v
Barker, Mandy https://www.mandy-barker.com/penalty-2
Cole, Willie https://www.pbs.org/video/willie-cole-artist-sjc4vr/
Denes, Agnes http://www.agnesdenesstudio.com/works7.html
Ghadirian, Shadi https://www.saatchigallery.com/artist/shadi_ghadirian
Haifeng, Ni http://artasiapacific.com/Magazine/62/ParaProductionNiHaifeng
Ireland, David https://tinyurl.com/yc5fazma
Kostianovsky, Tamara
https://tinyurl.com/t3ytafvd

Oliver, Libby https://www.thisiscolossal.com/2018/03/soft-shells-by-libby-oliver/
Parker, Cornelia https://tinyurl.com/42jufu38
Sze, Sarah https://tinyurl.com/3d5293hk
Wilson, Fred https://tinyurl.com/4fpherbr

Appendix C
Non-Traditional Art Media Meaning and Alternatives
Medium

Movie + theme park
ticket stubs

Original
Location
Closet
(Memory
box)

Disposable face
masks

Side pocket
of car door

Coffee, coffee
grinds, black tea,
mustard, ketchup,
paprika, siracha,
Balsamic vinegar,
vitamin c

Kitchen
(pantry,
refrigerator,
spice rack)

Original
Meaning/Purpose

New
Meaning/Purpose

Entrance into
entertainment
venue

Collection of
memories in a
categorized display.

Protection against
viruses

Collection of a
multitude of masks
speak to the current
state of the world.

Cooking, eating

Painting media

Alternative Materials

Collections of coins, candy
wrappers, lottery tickets,
greeting cards

Collections of coins, candy
wrappers, lottery tickets,
greeting cards

Materials found in the
pantry, refrigerator,
bathroom, laundry

Nail polish,
toothpaste, mascara,
foundation, blush,
aloe vera, incense
ashes

Bathroom

Self-care items

Painting media

Materials found in the
pantry, refrigerator,
bathroom, laundry

Toothbrush, Q-tips,
cotton pillow

Bathroom

Self-care items

Painting utensils
replacing a common
artists brush

Fingers, rocks, plastic bags,
tin foil, hair, toothpicks,
eating utensils, sponges

Closet
(shirts and
dresses)

Information about
proper cleaning
methods, location
made,
consistency,
translation

Sustainability in a
viewer friendly
presentation

Ingredients in makeup,
shampoo, bath products,
home cleaning supplies,
health and first aid products,
animal food, and medicine
Hair, dry skin, eye lashes,
tooth plaque, ear wax

Clothing labels

Food from pantry

Kitchen

Consumption

Displays viewer
friendly graph for
salt, sugar, calories
contents

Fingernails

Human body

Protection of
fingers

Challenges what it
means to be calm.

Labels from blankets,
pillows, towels, shoes, toys.
Bar codes on food containers
and boxes

Medium

Original
Location

Original
Meaning/Purpose

New
Meaning/Purpose

Kitchen

Informational
pamphlets and
menus

Organized
collection of human
needs.

Paper clips

Desk

Hold paper
together

Pushing objects to
their limits

Bread box

Kitchen

Hold bread and
keeps it from
going stale

Containment of
wealth

Items from junk
drawer

Vintage post cards,
vintage toy cars,
vintage toy plane,
toy pig, a map of
Florida, wooden
blocks, postage
stamps, a pocket
watch, and lights

Closet
(memory
box)

Sending letters,
play, finding your
way, card holders,
telling time,
providing light

Alternative Materials

Memory keepsake box, baby
box, piggy bank, repair tools
container

Bread ties, Twistee wires,
strings, shoelaces, floss, hair
ties, pipe cleaners, nuts and
bolts, Q-tips, aluminum foil
Egg carton, kitchen drawer,
basket, vases

Greeting cards, photographs,
journals, trinkets
Representation of
wealth through
travel and
experience

